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Introduction
I Have Some Questions About God is a second- to fourth-grade book that is designed to facilitate 
comfortable conversations about God. It is made of three parts. First, there are twelve questions about 
God that were most important to eight to ten year olds. Next, each of these questions receives two to 
four answers, each from a different rabbi. Finally, a series of exercises and activities allow students to 
personalize and build on each of the ideas that emerge.

Huge Ideas
I Have Some Questions About God 
was built around these huge ideas. 
(Some people would call them 
“enduring understandings.”)

• It is really important for children 
to engage in conversations about 
their big God questions—it 
is not as important for these 
conversations to resolve these 
questions or have concrete final 
answers.

• One of the best ways for children 
to evolve their own “theology” 
is by being exposed a series of 
answers from which they can either chose or begin their own “faithing” process.

• Stories and metaphors are one of the best vehicles for talking about God.

• There is a Jewish language that is useful for thinking about God and reflecting upon the experience 
of God in our lives.

• One of the best ways of “finding” God is to isolate the places in our own lives where we touch or 
experience the Divine.



Turning I have Some Questions  
about God into Lessons
The usual chapter in I Have Some Questions 
About God has three stories and two exercises. 
One of the stories is “long” and the other two 
are short or very short. Following these are two 
exercises. There is also a page between the stories 
and the exercises called “Your Turn” that allows 
students to review the stories and state their own 
beliefs.

The way to create good lessons is by using this 
material out of order.

Lesson One:
a. Read the question and discuss it.
b. Read and discuss the first story.
c. Use the first exercise as a way of exploring this issue further.

Lesson Two:
a. Read and discuss the next two stories.
b. Use the second exercise as a way of exploring the issue further.
c. Use the “Your Turn” page as a closure activity, reviewing the stories and allowing students to 

express their own beliefs.

Feel free to add in extra activities as specific areas become interesting to you and your students, but 
keep an eye on the calendar. Remember that there are twelve questions and if each take two weeks that 
is twenty-four lessons. You may well need to choose to skip some questions or not go as deeply as you 
want. As the teacher, you get to make those choices.

“I Don’t Know.”
The secret to successfully teaching this book is comfort with the words, “I don’t know.” Children are very 
comfortable with things that cannot be answered. They go through life with many things that they do not 
understand or that cannot be explained in ways that they get. What gives them problems are questions 
or discussions that make adults uncomfortable. If you are comfortable with your own, “I don’t know,” 
they will be comfortable with it, too. When it comes to God, no one has all the answers, we have (a) 
what we know, (b) what we believe, and (c) what confuses us—or that we are “not sure” about.

Your goal here is to be comfortable with the conversations—not to have clear and powerful answers to 
each question—but to be able to think and wonder with your students.



Using Stories
Here are a few really good ways of using stories:

• The teacher can tell the story. If you are comfortable, telling stories is a wonderful way of bringing 
them alive and making them yours.

• The teacher can read the story. Reading stories is also an art form. It can be a different kind of acting 
out.

• Students can silently read the story on their own and then be ready to discuss it.

• Students can read the story in pairs (or very small groups) and discuss it together before you go over 
it as a class.

Here are a few ways of using stories that many not be as successful.

• Having students read them out loud. This activity has two problems. First, many students in these 
grades are not successful at oral readings. Second, waiting for another student to struggle through a 
story can be tedious and lose the attention of other students. Reading out loud is often the perfect 
way to work with a text, but these (for the most part) are stories and not texts.

• Having students prepare and act out these stories. This is a wonderful activity but it takes a long time. 
By-in-large, there is not time to devote to these preparations and performances. This might be a great 
one time strategy.

Using the Exercises
The exercises in this book, for the most part, fall into a 
category that could be considered “values clarification” or 
“confluent.” They tend to use a single pattern or process 
in a lot of variations. First we introduce a Jewish idea or 
image, then, we find our own, personal, association with 
it.

Here is a very simple example. On page 15 we introduce 
and state Hannah Szenes’ poem Eli Eli. We ask one 
question about why a “secular” person would write a 
poem like this about God? Then we as students, “What 
would you put on the list of things that you hope will 
never end?” (The poem begins, “My God, My God, I pray 
that these never end…”

There are no “right” answers to this question. Every 
answer that takes this question seriously (even if it is 
funny) is a good answer. Our job here, is not to approve 

of these answers but to enjoy them, not to grade or judge them, but to notice that which is interesting or 
really worthwhile about each answer.

It is good when a teacher “restates” an answer, better “when” a teacher asks a student a good question 
about their answer—a question that shows that the answer was listen to and taken serious, and it is best 
each and every time a teacher can demonstrate true appreciation for an answer. Appreciation sometimes 
involves laughing, sometimes involves silence, and always is based on profound listening.  



Discussing the Story
When I teach with stories I always begin with the same way.

Sometimes I ask “hearing questions” to make sure that students have understood the facts and details of 
the story. These are questions like, “Who was Peter?” “What happened to the wolf?” What was the duck’s 
name? These questions are designed to “check out” the facts we need to “understand” and “discuss” the 
story. 

When I am ready to actually work on the story I always begin with one question: “What do you think 
this story means?” “What do you think this story teaches?” (These 
two questions are different ways of asking the same question.)

The best way to listen to an answer is to:

a. Lock your eyes on the student and actively listen directly to 
him/her? Taking a step towards the student as you do this 
enhances the process.

b. Not looking away, not doing something else, just actively 
listening, is a great indicator of your interest.

c. Verbally respond to each answer by (1) restating the answer 
in your own words, (2) asking a question about the answer, 
or (3) sharing your own reaction or response to the answer (but this is different than grading or 
judging the response).

The Big Goal
This book is based around two big goals:

1. that students engage is good discussions of key God questions.

2. that students develop their own provisional answers to these questions. (One’s God answers are 
always “in-process.”

We do not believe that third graders (or so) will be developing their final theology through this book. 
What we do believe is that they will begin to master a process and develop a confidence that will give 
them the tools to continually question, find difficulties, and then answer about God throughout their 
lives.

The Last Word
Here is the final word. Our friend Carol Starin pointed out, “Kids love these conversations.” While adults 
may be nervous (because they don’t know all the answers) talking about God and the related questions 
is something that really excites students because they are real questions for them—things they are really 
wondering about. The book, the exercises, and in fact any lesson play you create, is just a vehicle to 
enable the talking. This book should be an awful lot of fun. 
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